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	Written by UnosettantaDue    

	Following the announcement about the release of the Spad XIII from Eduard, that should comprise the insignia for the aircraft of Francesco Baracca, the best Italian Ace ever, I think it would be use-ful to send some more info about it.
Here are two pictures of Baracca near his aircraft: the first is the so-called “official” one, while the other, shot the same day, is even more interesting as it allows us to observe other details.
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Following the announcement about the release of the Spad XIII from Eduard, that should comprise the insignia for the aircraft of Francesco Baracca, the best Italian Ace ever, I think it would be use-ful to send some more info about it.
Here are two pictures of Baracca near his aircraft: the first is the so-called “official” one, while the other, shot the same day, is even more interesting as it allows us to observe other details.
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Although it is not visible in the photos, the aircraft serial is S2445, coming from the Mirafiori (near Turin) depot, acquired by the 91a -Squadriglia on February 14th, 1918, and handed back to 3° Magazzino Avanzato (Advanced Depot) on May 21st, 1918, so it can’t be the machine upon which our Ace lost his life; furthermore, this should actually be the Spad VII S5382, acquired by the 91a Squadriglia at Poggio Renatico on May 13th, 1918, and never handed back.
The aforementioned S2445 was a Spad XIII built by Blériot (as can be inferred by the five-colour camouflage scheme on upper surfaces), from the first production batch, distinguished by the longer wing-span and the rounded wing-tips (27,07 ft, opposed to 26,51 ft for the square-ended wing). Moreover, it had a wire running forward of the first strut of the “cabane” (the struts between fuse-lage and upper wing), replaced in the following production series by another strut.
From the data I have collected, I thought it could be useful to realize a picture of the rudder, as it should be, not with fancy serial numbers and inscriptions, as seen in the past.
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I did the same for the horse, that I find more realistic then some reproductions looking rather like caricatures. The colour would be a matter for argument, considering the articles aiming to demon-strate that “black denotes an absolute continuity”, often spoilt by incomplete data or documents un-suited for this thesis, but I think it would be better to defer further examination. At present we will accept the black horse, that is surely more pleasant.

The little pennants on the struts could be blue with a red stripe in the middle, but the stripe could simply be a shadow from the central strut. At present we don’t know its meaning.

The right side sported almost surely the black griffon on a white cloud, as seen in a couple of photos shot on June 12th,1918 at Quinto di Treviso; here, behind Baracca and his comrades, portrayed at rest, there is a Spad XIII with a griffon in a rather rounded white cloud. Unfortunately, the quality of the photo is poor, and we can not distinguish clearly the serial number on the rudder.
It seems that the griffon has been adopted as the official insignia for the 91a Squadriglia in April, 1918, but we don’t know if it had been used before in some way. This is not a secondary question, if we consider that the aircraft we are talking about was acquired in February: what did it sport on the right side before April? An acquaintance of mine had asked some elucidations about that to General Ranza, who had not been particularly exhaustive, saying that sometimes Baracca sported the horse, sometimes the black griffon on a red field!


Part 2

First of all, I wish to thank Gioca and DeB for their “hospitality” and the favour they have ex-pressed about my work on Baracca Spad XIII.
I realized that to talk about the griffon, simply pointing at some photographic evidence, without showing it, has a slight sadistic vein, so I’m going to show some illustrated specification.

[image: image24]

If what I have been told is correct, the photo showing Baracca and his comrades in a moment of rest dates from June 12th, 1918, so the Spad XIII behind them is not the one showed on the official photo, but it can be considered as its twin, being built by Blériot, too, and in a similar period. The main interest of the picture is the presence of the griffon on a rather rounded cloud on the right side of the aircraft, and at present this is the only image showing the insignia on this background, irrefu-tably contemporarily to Baracca.
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On the upper wing we can dimly see the roundels, in the small version. This is not amazing, as on this type of aircraft the larger version was not applied; rather, often the roundels were not applied at all, as it seems the case in the two photos referring to our Ace, or in other pictures. If they were ap-plied, maybe afterwards, on the Spad XIII they were of the smaller type.
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There are three pictures showing the griffon at a close distance. They are all dated from the end of August, 1919. One of the photos with an “uneven” cloud is of a rather poor quality, but it serves to demonstrate that these insignias were applied with a stencil, and finished by hand. The griffon is showed in the style usually evident in wartime.
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The third photo shows a cloud with a more rounded outline, and here, too, it appears exactly the same on another aircraft, confirming the use of stencils, although they are not homogeneous. The griffon, even though it is very similar, has some details differing from the former, being slightly simplified. It is probably a late war version.
Coming back to Maggiore Francesco Baracca Spad XIII, it is obvious that every interpretation would be purely hypothetical. We could range from two specular horses on both sides, to the griffon on the cloud, on the right side only.
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In this case, following documented specimens, we can bear to the rounded version, as in the photo showing our Ace or, as an alternative, the one with a more angulated cloud, recalling the one with the horse. I thought it would be useful to show the drawings for both possible versions. Whatever our choice, it could not be disputed, unless we can’t find further graphic evidence.
At present I will finish with a remark: if it is true that the character of Francesco Baracca is always connected to the Spad XIII, as in the official picture, it is equally true that he obtained the most part of his victories (18 at least), and it seems he lost his life, with the Spad VII, so it wouldn’t be wrong to consider a little more this aircraft, too.

Finally, I had the occasion to have a preview of the building plans from the new Eduard kit (2105) for the Spad XIII “Early” in 1/72 scale. I have found highly commendable the choice of including, among the possible schemes, the Spad XIII of Maggiore Francesco Baracca; but the enthusiasm was soon dulled by the incredible series of errors in the reproduction of his aircraft, considering that it is some time since have been edited two excellent books on this subject: the first is “Gli Assi dell’Aviazione Italiana nella Grande Guerra”, in Italian language, published by the Ufficio Storico of the AMI (Italian Air Force); the other, in English language, “Italian Aces of World War I”, by Schiffer, both written by R. Gentilli, A. Iozzi and P. Varriale. In both volumes there is a four views plan of this aircraft which, although with some superficial interpretation, is surely a lot more reli-able than what has been done by Eduard. The question that follows is: where did the Eduard techni-cians get their documentation? Better: who has provide them with such fancy information?

First of all, I have to say that I have already the kit for the “late” version, with shorter, square-tipped wings, substantially faithful to the drawings published in Windsock Datafile n.°32, devoted to the Spad XIII. One should ask oneself why do the modellers tend to verify the accordance of the kits with available drawings, but not with the real subject, but this is just an impromptu. In the former kit, what has not been captured well is the wing thickness at the tips; anyway, this is not too notice-able once they have been painted. Overall, it is a very good model.

It’s hard to explain why, in the new box, Eduard has not represented the two metal panels on the engine sides, with the early pattern slits, that can be observed also on English and French machines, and not just on Baracca’s. To make more understandable what I’m saying, here are two pictures of these parts.
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I have already described the aircraft insignia in a former post, but now some clarification is needed about the national insignia. It seems that the roundels where not always applied on the upper wings, as can be observed in some pictures, comprising those of Baracca aircraft. When they were present, they had rather small dimensions, as in the following drawing, and not in “maxi” version offered by Eduard.
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On the lower wings surface there were no roundels, replaced by coloured bands forming the tricol-ore (the Italian national flag), as showed by the following picture. It has to be noted that the bands could correspond with the innermost struts, while in the picture they look larger by two wing ribs, as has been observed on a field specimen. On Spads, both VIIs and XIIIs, the bands were usually to be found on the lower wings only.
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The three following photos refer respectively to a Spad XIII from the first production batch, with rounded wing tips (probably serial number S2431, maybe acquired by the 91a Sq.), while the other two are from an aircraft with reduced wings, photographed almost certainly after the end of the war (serial number S2970).
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They are from Blériot, like Baracca aircraft, and they have consequently the same camouflage scheme. The scheme represented on Eduard instructions looks rather like the one from the Bérnard firm, more similar to the original Spad scheme. When I’ll have time, I’ll try to illustrate this scheme. A good suggestion is already available on the IPMS-Italy magazine “Il Notiziario” n.° 1/1997.

It is essential a clarification about the colour for the lower surfaces. In spite of a document from Spad, from the October, 1917, that should have stated the use of “gris bleu clair”, in practice the usual “jaune ocre” has been applied, especially on the first exemplars built by the subcontractors.

For the present I’ll finish with a reproduction of the trade-mark decal, as can be seen on the front face of the Spad airscrew blades.
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This is the trade-mark of the Éclair firm, reproduced from the surveys carried out by Eng. Leonardo Ferrazzi, who has restored this detail on the screw from the example preserved at Lugo. It should be noted that it was actually a decal, and the position was not standardized, and it could differ from an aircraft to another. On the example from Lugo, it is in a different position than the one on the Spad in the portrait. The Gallia airscrew was rather similar (with “sickle” blades). It would be nice if our French friends, or whoever had the chance, could take the pain to research the trade-marks from the various firms (Éclair, Levasseur, Chauvière, Gallia, Regy, Grandville).



Part 4 

This last part will conclude the dissertation about the Spad XIII of Maggiore Francesco Baracca.
I think you will appreciate the drawings showing the camouflage as applied by Blériot.
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The upper wings has already been shown in the last part. Obviously I can’t guarantee that what I have realized is 100% accurate, but I think for sure I got nearer than what has been done till now. Regarding the colours used, during my researches I have been able to collect several Federal Stan-dard references, that will provide a more precise picture. It should be noted that, in the pictures, some “dark” colours actually look lighter than the red and the green on the roundels.
Here they are:

Light Green (Vert Clair): FS 14255 
Dark Green (Vert Foncé): FS 24098 – 34088
Beige: FS 33448
Brown (Brun): FS 20140 
Black (Noir) FS 37038

The main controversy regards the colour of the lower surfaces. A document from Spad, dated Octo-ber 1917, recommended a blue-grey. Unfortunately, I have not been able to find a real correspon-dence with a bluish tint, but only several greys, more or less intense, sometimes tending to yellow-ish (maybe caused by weathering); for example: FS 16357 - 16360.
The alternative goes decisively to a yellowish tone. Given that, in the pictures, the carriage of the Spad XIIIs from Blériot looks to have a rather dark tone, I have opted for the second choice, i.e. the yellow, considering the way the aforementioned colours look in contemporary photo emulsions (or-thochromatic, that is, not sensitive to red, or “normal”, sensitive to blue and violet only). I know that the yellow for the Spad VII canvas was obtained mixing the émaillite with an 8% of yellow ochre pigment. Later, it was added up to 42% of aluminium powder, that could explain some slightly greyish tints. That is for the canvas covered areas; for metal or wooden parts it was used a paint with different chemical components, giving a darker tone than on the canvas.

- I think it will be useful to conclude our dissertation mentioning the history of the end of our Ace. The building plans from Eduard point to Oberleutenant Arnold Barwig, observer on the Phönix C.1 flown by Zugsführer Max Krauer, as the one who downed Baracca. What follows is the photo, taken by Barwig, that should prove the episode.
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In fact we see what could be just a cloud or a smoke trail. According to the testimony of Tenente Pi-lota Ferruccio Ranza, Baracca’s comrade, on the evening of June 19th, 1918, two Spad left for Mon-tello. Their mission was to strafe enemy troops. They were flown respectively by Maggiore Fran-cesco Baracca and Tenente Franco Osnago. A limpid afternoon with a clear sky. The two aircraft disappeared against the background of Montello. A short time after, a sort of spark was seen de-scending in the sky and disappearing; it’s 18:30 (according to Ranza). At the 91a Squadriglia, the onlookers think thought that the pilots had downed the umpteenth enemy aircraft, but later, in the same direction, a small black dot could be noted, getting rapidly larger: it’s a Spad that, instead of the usual turn around the field, pointed decidedly to the ground and landed transversally. Tenente Osnago, descending from the aircraft, asked for Colonnello Piccio, then told: “We were strafing the Austrians, near the Colesel della Madonna; I was following him. Suddenly, he turned rapidly under my left wing and I noticed a thin white trail coming from his airplane. I turned on the right, fearing a collision and, after a full turn, returned on the same spot, but I didn’t see him no more. I have turned around repeatedly, but I didn’t find any trace of Baracca’s aircraft. I am afraid he has been downed, but I didn’t see him fall”.
Tenente Osnago doesn’t give a hint at enemy aircraft, and it seems strange that an expert like Baracca could have been caught by an enemy scout, without seeing it in a day with a perfect visibil-ity. On the contrary, Oberleutenant Arnold Barwig told that what was considered Baracca’s aircraft came out all of a sudden from a cloud, and he was ready to fire with his machine gun, and he deemed he had hit it. We don’t mean to challenge Barwig’s good faith, but he mentioned just one enemy aircraft, while we know they were two. Moreover, according to the time reported by Ranza and Barwig, there a fifteen minutes discrepancy; it’s not much, but it would be enough to let us suppose that the aircraft seen by the Austrian observer was actually the machine of Osnago, looking for Baracca. Whatever happened, it was only in the afternoon of June 23rd, 1918, in a small wood near the Nervosa Abbey, at the base of Montello, that Ranza, together with Osnago and a journalist from the “Secolo”, Raffaele Garinei, found the wreck of the Spad and the corpse of Baracca, almost intact because it was flung out of the cockpit. They noted a wound on the right eye; his gun, a 6,35, not far from him. The report from the proof of death tells: “From the uniform he wears, from the identity card and other personal papers, he appears to be in fact the Maggiore of Piemonte Reale Cavalleria, Commander of 91a Squadriglia Aeroplani, Baracca Cavalier Francesco, dead following a wound from fire-arms at the right eye orbit and deep and wide scalds caused by the explosion of the engine of the aircraft he was flying”. A couple of newspapers, giving the news, allude to the possibility that our Ace committed suicide, as he had told several times he would have shot himself rather than burn alive or to drop out in the empty to avoid it, as his refusal to fall in enemy hands. His family and the Army rejected immediately this thesis, but several things support it. It should be said however that the term suicide imply normally the death as refusal of life, but for Baracca it wasn’t a matter of choice between life and death, but to choose consciously the fastest and the less painful end. However, the official version ascribe the downing of Baracca to antiaircraft fire, that had to be really frightening, given the density of Austrian positions in the area.
Whatever the reality may be, I would like to end my study with a hint to the “man” Francesco Baracca. Reading of his deeds, one could think to a cold and efficient war machine. In fact, he knew very well the job of a soldier, but he considered it his duty to his country. He has never put expres-sion of hatred or despise for the enemy in his writings. The incident showing at the best his person-ality was probably when, one day, he called Capitano Fulco Ruffo di Calabria, asking to follow him in an escort fly, specifying that he must not shoot without an order from him. They took off at a sign from Baracca; Ruffo was a hundred meters away. When they arrived at the front, an Albatros came from enemy lines, crossing the Piave, and positioned itself between the two Italian aircraft. Ruffo waited for the order to attack, but Baracca didn’t give a sign, on the contrary, he preceded the opponent, as if he was guiding him. The Italian artillery could not fire, as it would have risked to hit our planes. The three aircraft made a wide turn, then the enemy airplane got lower and drop some-thing. Then it climbed, going toward his lines, waving an arm to greet them. Baracca replied and re-turned to the field. When they landed, Ruffo asked what was the reason for this strange behaviour, and Baracca explained that he had downed an enemy aircraft in the environs, where, near to the pi-lot’s body, was found a flower wreath that the unlucky aviator would have dropped on the spot were a friend, a comrade from his squadron, was shot down. Ruffo understood that his commander had authorized the opponent’s comrades, with a message delivered by himself, to carry out the mission, vouching that they would not have been attacked. Baracca ended with these words: “The war must not corrupt us to the point of not to permit to the opponent to honour those who has fought bravely”.
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